EUPHUISM AND ARCADIANISM       in
nioup of his writings, in which the romancer addresses himself to
the desciiption of real life, more will be said hereafter.
Greene has received applause fiom vaiious critics as a propa- Greene's
o-ator of Renaissance ideas and an apostle of the new culture.1
this a^ain, he would piobably have been amused if he could have
seen himself taken so seriously.   Greene never dreamed that he had
a mission of any sort, except in regard to the cony-catching pam-
phlets, and here it was not much more than a useful ptctcncc.  His
job was to amuse the public for his livelihood, and to know before-
hand what would please them best.   But even those writeis whose
lives seem to evince a lack of it are pi one to show in their books that
they have a conscience after all; and a man will turn his best side
to the reader, even when he will not exert himself to do the best
woik of which he is capable.   Greene's fictions almost invariably
inculcated a wholesome lesson ;  he was kind to those persons in
them who behaved with piobity, and severe on the evildoers.   It
was not, however, the lofty ideals of the Renaissance humanists that
he stood for, so much as the restiicted rule of life laid down by
Protestant moralists.   Like Lyly, like all his brethren in the craft,
he usually began preaching when there was no more story to tell,
and the doctrine he preached was the conventional puritanism of his
day.   He sounds the usual alarum against the wickedness of Italy,
in Grecnis Never Too Late, and elsewhere ; but he is not very
earnest about it, or indeed about any of the questions canvassed in
his books, until the near prospect of death arouses him. Like Lyly,
again, he takes the side of wisdom rather than that of wit, of the
mediaeval conception of submissive goodness rather than the Re-
naissance ideal of humane culture.  His ethical vision is limited by
the seven deadly sins, which are vaguely implied by his adjective
" Machavilian." 2 A man of culture himself, at any latean educated
man who had done a good deal of miscellaneous reading though he
was no great scholar, Greene rarely, if ever, sings the praises of
learning. Roberto the scholar comes to a bad end.
It is usually said that Greene was unsuccessful with his men
characters, but did better with his women. The truth is that he had
1 E.g.  S   L.  Wolff    "Robert Greene and the Italian Renaissance" (Eng.
Stud., vol. 37, 1906-1907, pp. 3ZI-374)»
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